AMST 322: Asian/Aliens and Techno-Orientalism

Professor Terry K Park, PhD
Email: tpark3@wellesley.edu
Classroom: Clapp Library 346
Office: Pendleton East 123B
Office Hours: Wednesdays 3-5pm, and by appointment
Mailbox: American Studies Program Office, Pendleton East 1st Floor

**Consider this syllabus the terms of the contract into which you are entering by taking this course. Read
it completely and carefully, because you are responsible for and accountable to all information
contained here.
Course Description.
Is the future Asian? Since the dawn of the twentieth century, US American culture has often projected its fantasies
and fears about the future onto Asia, from the “yellow peril” of the early twentieth century to the rise of Japan at the
forefront of technological change in the 1980s to current anxieties about Chinese global dominance. Asians in US
popular culture are often seen as brilliant supervillains, computer whizzes, or literal aliens bent on conquest—
stereotypes that Asian American writers, artists, and filmmakers have challenged and critiqued.
In this course, we’ll examine these issues by focusing on the genre that most explicitly engages the future: science
fiction. We’ll begin by looking at the way Asians figure in popular science-fictional texts of the earlier twentieth
century, from Jack London’s “Unparalleled Invasion” to Hollywood and comic-book villains like Fu Manchu and
Ming the Merciless. We’ll see how this fear of an Asian future reappears in the 1980s as “techno-orientalism,”
particularly in the fetishizing of Japanese technology. Finally, we’ll consider how Asian Americans have responded
with science fiction texts of their own, analyzing and appropriating science fiction’s orientalism to develop new
approaches to representing Asian American experiences.
Required Texts.
The bulk of this seminar’s readings will be available on Sakai. If you have difficulty locating or printing any of the
Sakai readings, please notify me immediately.
The following books are required and available at the Wellesley Bookstore. Check for new, used, and digital copies,
if available. Titles marked with an asterix (*) are free online as an e-book through the Wellesley library.
TBD
Copies will also be on reserve at Clapps Library.

Required Course Assignments.
1) Attendance/Participation
2) Discussion Questions/Observations/Responses (Due before the beginning of each class)
3) Paired Reading Presentation
4) Essays (2)
5) Final Research Paper

1) Attendance/Participation
Note: I will not repeat these expectations throughout the semester. You are responsible for remembering
them and incorporating them into your performance. These are criteria by which I evaluate you. Do not
assume that I will discuss any lapses on your part regarding these expectations with you: rather, I will
assume you are making informed decisions about your performance based on the guidelines below and
grade you accordingly. If you have questions or concerns, however, you are welcome to approach me with
them at any time.
Attendance is mandatory. Students are required to attend the full length of all classes. It is imperative that you be
present in class so that you can contribute to and benefit from the exchange of knowledge that takes place in the
classroom. Attendance will be taken at the beginning of each class through a sign-in sheet; it is your responsibility
to make sure your attendance is properly recorded.
Promptness. Rarely will I interrupt class to make a point of students entering late; however, I do keep track.

I do understand that lateness is, at times, unavoidable. If you know you might be late for class, please inform me
beforehand. If you are consistently late to class (whether a couple of minutes or considerably late), I will
count your tardiness against your final grade. Regardless of why you are late, I expect that you will do everything
possible to make your entry into class as undisruptive as possible.
You are allowed one absence for any reason. I do not need to know the reason; simply use your “free” absence
at any time during the semester and at your discretion (for illnesses, athletic commitments, family obligations, work
obligations, mental vacation, etc). But choose wisely. If you miss a class, it is your responsibility to obtain notes
from a classmate and to make up any work missed. Absences due to religious holidays known to the college
administration will not count towards the one free absence, but please let me know well in advance. You will still be
responsible for missed work.
However, your 2nd absence will result in an automatic “C” grade for attendance/participation. Your 3rd
absence will result in an automatic “D” grade for attendance/participation. Your 4th absence (the equivalent
of almost one-third of total classes) will result in an automatic “F” grade for attendance/participation. Upon
your 5th absence you will automatically fail the course. So please do not miss more than one class.
Preparedness. Since this is a small, 300-level seminar that only meets once a week, the amount of reading,
thinking, and participation expected will be comparable to a graduate-level humanities course. Therefore, I expect
you to have read and taken notes on the assigned materials and make a reasonable effort to engage those materials
critically before you come to class. If you haven’t done so, then it will be difficult to participate, in an informed
manner, in class.
Participation grades interpret how much you have taken responsibility for your own enrichment over the semester
beyond the bare minimum: are you consistently engaged with classroom conversation? Are you intellectually
curious about the material? Do you make use of office hours? Do you use email to engage directly with the
professor to improve your own understanding of the course? Simply being present in class (“seat warming”) is not
enough; you need to make your presence felt. I have a broad understanding of participation that extends beyond
the classroom, so you have multiple modes of participation at your disposal. Use them.
Respect. I expect that you respect each other, the course materials, and me. This means refraining from ANY
activities disruptive to our discussions, such as tardiness, texting, ringing cell phones, sleeping, interrupting me or
your peers, or talking over me or your peers. Nothing strikes me as more disrespectful than these behaviors and
they will impact your participation grade.

2) Discussion Questions/Observations/Responses
Throughout the semester, you will submit at least one thoughtful and specific discussion question/observation on
each assigned material (reading, film, graphic novel, etc). You will post these questions/observations directly to the
appropriate thread under the “Forums” on the course Sakai. The deadline for posting will be 11pm EST the night
before class.
You will also be required to thoughtfully and respectfully respond to at least one discussion question/observation
generated by one student. The length of the responses should be around several sentences/one paragraph. The
deadline for posting your response will be 12pm EST the day of class.
You will not be required to post anything for classes that don’t have assigned materials.
I will not grade your questions/observations/responses individually—your grade will be based on your cumulative
fulfillment of this assignment for the entire course. An “A” grade in this category means that you posted
questions/observations/responses on time, every week and evidence serious thought and engagement. A “B”
grade in this category means either that you (a) posted responses on time every week but not all of them evidence
the active and engaged thinking described above; or (b) not all of your posts were submitted by the deadline but
were of “A” quality. A “C” grade means that you did not submit all of the posts OR that the majority of your posts do
not evidence active intellectual/critical engagement. A “D” grade means that you did not submit all of the posts AND
the majority of your posts do not evidence active engagement. A “F” grade means that you submitted fewer than
half of the required posts.

Alternative: Students may get together and formulate discussion questions and submit them to me as a group. The
email should provide the name of all students who participated in formulating questions and indicate who is
responsible for which question(s)—it is perfectly fine if more than one student is involved in developing a single
question.

3) Paired Reading Presentation
On the first day of class, you and a partner will present on the assigned materials from one of the following weeks:
2-4, 6-8. The presentation should offer a thorough yet succinct summary of the main arguments, frameworks, and
keywords of each primary/secondary source; an overview of any creative work, if assigned; connections to other
readings, discussions, and course themes/issues/questions; and discussion questions (the same ones that you
would post on Forums). The entire presentation should be approximately 10-15 minutes long, depending on the
amount and length of material. You are free to be creative in how you present the materials, as long as you meet the
aforementioned requirements. I’m happy to meet with you in my office hours to help you and your partner prepare
for your presentation.

4) Essays (2)
You will write and submit two 5-7 page critical analytical essays. Deadlines are noted in the course schedule.
Specific prompts for each essay will be given about two weeks before the deadline.

5) Final Research Presentation/Paper
On the last day of the semester, you will give a 10-minute multimedia presentation on either a techno-orientalist
cultural representation of Asian Americans, or an Asian American cultural response to some dimension of technoorientalism. You will also write a 10-15 page paper that will elaborate/expand upon your presentation and submit it
on the TBD final exam date. A detailed prompt will be given on the final research presentation/paper about a month
before the last class.
Public Speaking Tutors from the Pforzheimer Learning and Teaching Center (PLTC) are available by appointment
for consultation for students. The tutors can help you focus on ways to organize your presentation, strategies for
clear and effective speaking, strategies for reducing anxiety about public speaking, and additional resources for
practicing your presentation. You can schedule an individual appointment by going to the PLTC page. Additional
tips for visual presentations can be found here.

Grade Distribution.
1) Attendance/Participation
2) Discussion Questions/Observations/Responses
3) Paired Reading Presentation
4) Essays (2)
5) Final Research Presentation/Paper

20%
10%
10%
30%
30%

Grade Scale.*
My grade scale (posted on Sakai) is very precise. I use Wellesley’s standard of “conspicuous excellence” to guide
my criteria for an “A”.
A
AB+
B
BC+
C
C-

100.0 – 93.5
93.4. – 90.0
89.9 – 87.5
87.4. – 83.5
83.4 – 80.0
79.9 – 77.5
77.4. – 73.5
73.4 – 70.0

and so on…
*I reserve the right to shift these grade assignments down: they will never be adjusted up.
Grade disputes.
You are welcome to dispute a grade you receive. However, you must wait 24 hours after receiving the grade and
you must state your case in writing.
Policies.
Honor Code:
“As a Wellesley College student, I will act with honesty, integrity, and respect. In making this commitment, I am
accountable to the community and dedicate myself to a life of honor.” Own it.
Technology Policy:
Cell phones should be completely shut off and left in your bag for the whole class. You may not receive messages,
do text-messaging or web-browsing, or use any other like technology. Laptops are not permitted in this class
unless an in-class activity calls for them; if so, I’ll post an announcement on Google. Use of cell phones, laptops,
or any other technology will result in a significant attendance/participation penalty. I may also ask you to leave class.
HELLA STRICT E-MAIL POLICY, SRSLY:
All e-mail correspondence with the instructor must be properly formatted with a greeting and salutation and must be
grammatically correct; otherwise, I will delete your e-mail message and will choose not to respond. Remember, this
is a professional environment. This means do not text-email, type in emoticons, swear, or use slang that is so
obscure I will feel older than I actually am, etc.
Please note that I will respond to all emails within 24 hours during the week, 48 hours during the weekend (Friday
5pm to Monday 9am). I will not read or respond to student emails between the hours of 9pm and 9am.
Important! Avoid emailing me with questions that can be answered by the syllabus. If you have a question outside
of class, the answer of which might be gained from or useful to your peers, please post it in the Forums section on
Sakai. Do this rather than email me individually.
Plagiarism:
Plagiarism occurs when a writer fails to properly acknowledge that she has borrowed ideas, data, words, or writing
structures from someone else. Plagiarism is a serious academic offense. Students who commit plagiarism are in
violation of the Wellesley College Honor Code, and they may be disciplined by the Honor Code Council.

In most of the papers you write at Wellesley you will use sources, which means that you will cite someone else’s
ideas, argument, research, or language. This is what you are expected to do as students and scholars. However,
when you use someone else’s ideas, argument, research, or language, you must explicitly credit your source.
To credit your source properly, you must do two things: 1) make it clear to your reader that you are using a source
and the manner in which you are using it; and 2) provide details about that source by using one of common systems
for documenting sources, such as MLA, APA, Chicago, or CSE. You’ll find guidelines for those systems on the
Wellesley College Library citation guide.
If you are ever in doubt about whether you need to cite a source, or how you should credit it, be sure to talk to me.
You can also seek advice from the writing tutors or members of the Honor Code Council. In all cases, students are
responsible for knowing what plagiarism is and how to avoid committing it.
Common Types of Plagiarism
Plagiarism usually takes one of these forms:
• A writer submits a paper written entirely by someone else.
• A writer takes full credit for a paper written by two or more authors.
• A writer makes use of another person’s idea, argument, or data without properly crediting that person for
the idea, argument, or data.
• A writer copies phrases or passages from another source without properly citing that source.
• A writer copies the structure of phrases or passages, substituting synonyms or similar examples for the
originals.
The first two of these types of plagiarism are forms of deliberate academic dishonesty. The last three may also be
the result of a deliberate attempt to deceive. But they can also occur if a student misunderstands how to
incorporate sources properly.
Formatting and Submiting Written Assignments:
Formatting. All written assignments should be typed using Microsoft Word and saved as a .doc or .docx file.
Papers should be formatted thusly: Times New Roman, 12 point, double-spaced, no title, no cover
page, name/course title&number in the upper-right or left hand corner and single-spaced, page numbers anywhere
at the bottom, MLA parenthetical citations (last name first name page number).
Submitting. Upload essay to your personal Drop Box folder on the course Sakai with the file name formatted thusly:
"Last Name, First Name, Name of Assignment, Course Title/Number" (for example, "Park, Terry, Critical Play
Analysis, AMST 252"). I will create appropriate subfolders for each writing assignment to keep things orderly—
please upload your essay to the appropriate subfolder within your Drop Box folder.
Late & Incomplete Work:
Deadline for assignments are listed above. Assignments submitted after the first 10 minutes of lecture are late. I
grade the work turned in by the deadline (not later submitted versions). Extensions granted only in extreme
circumstances and when arranged in advance. Late work will be downgraded in increments corresponding to its
lateness.
I am happy to work with you regarding any issues that might arise with an assignment, but you must speak to me
before the due date.
Accommodations:
Students with disabilities who are taking this course and who need disability-related accommodations are
encouraged to work with Jim Wice, the Director of Disability Services. Jim’s office is located in the Pforzheimer
Learning & Teaching Center on the third floor of Clapp Library. If you have a physical disability or a learning
disability, Jim is the person to see to arrange for accommodations. If your learning disability is undocumented or if
you are uncertain as to whether you have an actual “disability”, Jim can arrange for you to be tested.

COURSE SCHEDULE
A few notes on the readings:
• All (required) readings are to be completed before you come to class.
• I have listed the readings in the order that I think they will logically build on each other.
• At times, I may decide to change readings, but I will try to do so with ample warning.
Date
Week 1
1/28
Week 2
2/4

Themes & Assignments

Readings & Films

Introduction to course

•

No readings

Introductions to the Asian/Alien and
Techno-Orientalism

•

Robert G. Lee, “Introduction: Yellowface,” pp. 1-7
(Sakai)
Lisa Lowe, “Immigration, Citizenship, Racialization:
Asian American Critique” (Sakai)
Stephen Hong Sohn, “Introduction: Alien/Asian:
Imagining the Racialized Future” (Sakai)
David Roh, Betsy Huang, Greta Niu, “Technologizing
Orientalism: An Introduction” (Sakai)

Presenters: Lily Luo, Emily Natori

•
•
•

Week 3
2/11

Alien/Nation: A Yellow Imperiled Future
Presenters: Emily Chun, Kasey Shen

•
•
•
•

•
Week 4
2/18

Yellow Peril Supervillains:
Fu Manchu and Ming the Merciless

•
•

Watch before class: The Mask of Fu Manchu (Sakai)
Abigail De Kosnik, “The Mask of Fu Manchu, Son of
Sinbad, and Star Wars IV: A New Hope: TechnoOrientalist Cinema as a Mnemotechnics of TwentiethCentury U.S.-Asian Conflicts,” pp. 89-93 (Sakai)
Ming the Merciless Gallery
(http://www.english.illinois.edu/maps/poets/g_l/hagedor
n/visual.htm)
Jessica Hagedorn, “Ming the Merciless”
Sigmund Freud, “The Sense of Symptoms” (Sakai)

•

Watch in class: Blade Runner

•

Timothy Yu, “Oriental Cities, Postmodern Futures:
Naked Lunch, Blade Runner, and Neuromancer” (you
can skip the close readings of Naked Lunch and
Neuromancer) (Sakai)
Victor Bascara, “Looking Backward, from 2019 to 1882:
Reading the Dystopias of Future Multiculturalism in the
Utopias of Asian Exclusion” (Sakai)
Tzarina T. Prater and Catherine Fung, “How Does It Not
Know What It Is?”: The Techno-Orientalized Body in
Ridley Scott’s Blade Runner and Larissa Lai’s
Automaton Biographies” (Sakai)

•
•

•

Week 5
2/25
Week 6
3/3

Due: Essay #1

Jack London, “The Yellow Peril”
Jack London, “The Unparalleled Invasion”
Karl Marx, “Estranged Labour”
Kennth Hough, “Demon Courage and Dread Engines:
America’s Reaction to the Russo-Japanese War and the
Genesis of the Japanese Invasion Sublime” (Sakai)
Dylan Yeats, “’Home Is Where the War Is’: Remaking
Techno-Orientalist Militarism on the Homefront” (Sakai)

•

•

Week 7
3/10

Presenters: Aya Ross, So-yung Mott, Ally Liangw

•

Watch in class: clips from Big Hero 6 and The Man in
the High Castle; episodes of Battlestar Galactica

•

Watch: Battlestar Galactica (mini-series, Season 1:
“Litmus,”
Juliana Hu Pegues, "Miss Cylon: Empire and Adoption
in Battlestar Galactica" (Sakai)
Jinny Huh, “Racial Speculations: (Bio)technology,
Battlestar Galactica, and a Mixed-Race Imagining”
(Sakai)

•
•

Week 8
3/17

•
•

•

•

3/21

No Class – Spring Break

3/24

No Class – Spring Break

Watch: Who Killed Vincent Chin?
Ono and Pham, “Chapter 5: Threatening Model
Minorities: The Asian American Horatio Alger Story”
(Sakai)
Robyn Magalit Rodriguez and Vernadette Gonzalez,
“Asian American Auto/Biographies: The Gendered
Limits of Consumer Citizenship in Import Subcultures,”
pp. 247-254 (Sakai)
Helen Zia, “Detroit Blues: ‘Because of you
motherfuckers’” (Sakai)

Week 9

3/31

Due 10pm EST, Sunday, 4/3: Essay #2—Who
Killed Vincent Chin and Transformers

•

Watch in class: Robot Stories

•

•

Wendy Hui Kyong Chun, “Race and/as Technology or
How to Do Things to Race” (from the anthology Race
After the Internet eds. Lisa Nakamura and Peter A.
Chow-White, Clapp e-book)
Secret Identities

•

Cathy Park Hong, Dance Dance Revolution

•

Monstress

Week 10

4/7

Week 11

4/14
Week 12

4/21
Week 13

4/28

Class Canceled – Away at Conference

Class Canceled – Away at Conference

