
 

 

 
 
 
 
 

	

Email: tpark3@wellesley.edu 
Classroom: Founders Hall 317 
Office: Pendleton East 123B  
Office Hours: Wednesdays 3-5pm, and by appointment 
Mailbox: American Studies Program Office, Pendleton East 1st Floor 

	



**Consider this syllabus the terms of the contract into which you are entering by taking this course. Read 
it completely and carefully, because you are responsible for and accountable to all information 
contained here. 
 
 
Course Objectives.            
Our objectives for this course are to: 
 

• learn, and apply, the concept of “performance” as a lens to study cultures, and more specifically, 
Asian American cultures 

• learn to “close read” performances, analyze them critically, and write about them clearly become 
familiar with the fundamental theoretical approaches to “performance” and to understand and 
articulate their cultural relevance, particularly their relevance to Asian American cultures 

• explore the values of “practice-based research”  
• develop presentation and critical writing skills 

	
	
Required Texts.             
The bulk of this seminar’s readings will be available on Sakai. If you have difficulty locating or printing any of the 
Sakai readings, please notify me immediately. 
 
The following books are required and available at the Wellesley Bookstore. Check for new, used, and digital copies, 
if available. Titles marked with an asterix (*) are free online as an e-book through the Wellesley library.  
 
M. Butterfly by David Henry Hwang 
Domestic Crusaders by Wajahat Ali 

 
Copies will also be on reserve at Clapps Library. 
   

Required Course Assignments.           

1) Attendance/Participation/Discussion Questions 
2) Discussion Questions/Observations/Responses (Due before the beginning of each class) 
3) Critical Analysis of Play (Due Thursday, February 18, at the beginning of class) 
4) Performance Studies Project (each part will have its own deadline) 
5) Final Project (Due on day of final exam, TBD) 
 
 
1) Attendance/Participation 
 
Note: I will not repeat these expectations throughout the semester. You are responsible for remembering 
them and incorporating them into your performance. These are criteria by which I evaluate you. Do not 
assume that I will discuss any lapses on your part regarding these expectations with you: rather, I will 
assume you are making informed decisions about your performance based on the guidelines below and 
grade you accordingly. If you have questions or concerns, however, you are welcome to approach me with 
them at any time. 
 
Attendance is mandatory. Students are required to attend the full length of all classes. It is imperative that you be 
present in class so that you can contribute to and benefit from the exchange of knowledge that takes place in the 
classroom. Attendance will be taken at the beginning of each class through a sign-in sheet; it is your responsibility 
to make sure your attendance is properly recorded.  
 
Promptness. Rarely will I interrupt class to make a point of students entering late; however, I do keep track. 
I do understand that lateness is, at times, unavoidable. If you know you might be late for class, please inform me 
beforehand. If you are consistently late to class (whether a couple of minutes or considerably late), I will 
count your tardiness against your final grade. Regardless of why you are late, I expect that you will do everything 
possible to make your entry into class as undisruptive as possible. 



 
You are allowed two absences (the equivalent of one academic week) for any reason. I do not need to know 
the reason; simply use your “free” absences at any time during the semester and at your discretion (for illnesses, 
athletic commitments, family obligations, work obligations, mental vacation, etc). But choose wisely. If you miss a 
class, it is your responsibility to obtain notes from a classmate and to make up any work missed. Absences due to 
religious holidays known to the college administration will not count towards the two free absences, but please let 
me know well in advance. You will still be responsible for missed work.  
 
However, your 3rd absence will result in an automatic “C” grade for attendance/participation. Your 4th 
absence will result in an automatic “D” grade for attendance/participation. Your 5th absence will result in an 
automatic “F” grade for attendance/participation. Upon your 6th absence you will automatically fail the 
course. So please do not miss more than two classes.  
 
Preparedness. I expect you to have read and taken notes on the assigned readings and make a reasonable effort 
to engage those readings critically before you come to class. If you haven’t done so, then it will be difficult to 
participate, in an informed manner, in class.   
 
Participation grades interpret how much you have taken responsibility for your own enrichment over the semester 
beyond the bare minimum: are you consistently engaged with classroom conversation? Are you intellectually 
curious about the material? Do you make use of office hours? Do you use email to engage directly with the 
professor to improve your own understanding of the course? Simply being present in class (“seat warming”) is not 
enough; you need to make your presence felt. I have a broad understanding of participation that extends beyond 
the classroom, so you have multiple modes of participation at your disposal. Use them.  
 
Respect. I expect that you respect each other, the course materials, and me. This means refraining from ANY 
activities disruptive to our discussions, such as tardiness, texting, ringing cell phones, sleeping, interrupting me or 
your peers, or talking over me or your peers. Nothing strikes me as more disrespectful than these behaviors and 
they will impact your participation grade. 
 
 
2) Discussion Questions/Observations/Responses 
 
Throughout the semester, you will submit 2-3 thoughtful and specific discussion questions and/or observations 
based on each class’s assigned readings/videos. You will post these questions/observations directly to the 
appropriate thread under the “Forums” on the course Sakai. The deadline for posting will be 11pm EST the night 
before class.  
 
You will also be required to thoughtfully and respectfully respond to at least one discussion question/observation 
generated by one student. The length of the responses should be around several sentences/one paragraph. The 
deadline for posting your response will be 10am EST the day of class.  
 
You will not be required to post anything for classes that don’t have assigned materials.   
 
I will not grade your questions/observations/responses individually—your grade will be based on your cumulative 
fulfillment of this assignment for the entire course. An “A” grade in this category means that you posted 
questions/observations/responses on time, every week and evidence serious thought and engagement. A “B” 
grade in this category means either that you (a) posted responses on time every week but not all of them evidence 
the active and engaged thinking described above; or (b) not all of your posts were submitted by the deadline but 
were of “A” quality. A “C” grade means that you did not submit all of the posts OR that the majority of your posts do 
not evidence active intellectual/critical engagement. A “D” grade means that you did not submit all of the posts AND 
the majority of your posts do not evidence active engagement.  A “F” grade means that you submitted fewer than 
half of the required posts.  

Alternative: Students may get together and formulate discussion questions and submit them to me as a group. The 
email should provide the name of all students who participated in formulating questions and indicate who is 
responsible for which question(s)—it is perfectly fine if more than one student is involved in developing a single 
question.  
 
 
3) Critical Analysis of Play  



 
You will write a 4-5 page paper that will close-read, or analyze, one of the following Asian American plays: 
 
• Trial By Water by Qui Nguyen 
• Dogeaters by Jessica Hagedorn 
• Stop Kiss by Diana Son 
• Cleveland Raining by Sung Rno (Clapp e-book) 
• The Intelligent Design of Jenny Chow by Rolin Jones 
 
A more detailed prompt will be given approximately 2 weeks before the deadline. 
 
 
4) Performance Studies Project  
 
The performance studies project will be comprised of three distinct but related parts that will relate to the readings 
and concepts: 
 

• Ethnography of Campus Space (2-3 pages) 
• Documentation and Reflection Essay on Performative Intervention of Campus Space (2-3 pages) 
• Cultural Identity Performance Piece (3-5 minutes) 

 
A more detailed prompt for the entire project will be given approximately 2 weeks before the deadline of the 
ethnography. 
 
Each part will be weighed equally (33.3% of assignment grade, 10% of total grade). 
 
 
5) Final Project 
 
A detailed prompt will be given on the final project about a month before the last class. The project, which will have 
individual and group options, will be performed on our scheduled final exam date (TBD). The project will include a 
critical reflective essay written by each student (whether doing the project as an individual or as part of a group). A 
consultation with students on their final project will be required.  
 
 
**Extra Credit**: If I can secure campus performances from Kristina Wong (likely) and Jenny Yang/Disoriented 
(somewhat likely), I will allow 1-2 page critical reviews of their shows. I will also allow a 1-2 page critical review of 
one East Meets Words show (Cambridge, MA). An ‘A’ review will increase your attendance/participation grade by 
2/3 of a grade (ex: B- à B+); a ‘B’ review will increase your attendance/participation grade by 1/3 (ex: B- à B); a ‘C’ 
review will result in no increase in your attendance/participation grade. 
 
 

 

 

 

 

 

 

 

 



Grade Distribution.            

1) Attendance/Participation  15% 
2) Discussion Questions/Observations/Responses 10% 
3) Critical Analysis of Play 20% 
4) Performance Studies Project (3 Parts, 10% each) 30% 
5) Final Project 25% 
 
Grade Scale.*             

My grade scale (posted on Sakai) is very precise. I use Wellesley’s standard of “conspicuous excellence” to guide 
my criteria for an “A”. 
 

A             100.0 – 93.5 
A-            93.4. – 90.0 
B+           89.9 – 87.5 
B             87.4. – 83.5 
B-            83.4 – 80.0 
C+           79.9 – 77.5 
C             77.4. – 73.5 
C-            73.4 – 70.0 

 
and so on… 
*I reserve the right to shift these grade assignments down: they will never be adjusted up. 
 
Grade disputes.    
 
You are welcome to dispute a grade you receive. However, you must wait 24 hours after receiving the grade and 
you must state your case in writing. 
 
Policies.             

Honor Code: 
“As a Wellesley College student, I will act with honesty, integrity, and respect. In making this commitment, I am 
accountable to the community and dedicate myself to a life of honor.” Own it. 
 
Technology Policy:                     
Cell phones should be completely shut off and left in your bag for the whole class. You may not receive messages, 
do text-messaging or web-browsing, or use any other like technology. Laptops are not permitted in this class 
unless an in-class activity calls for them; if so, I’ll post an announcement on Google. Use of cell phones, laptops, 
or any other technology will result in a significant attendance/participation penalty. I may also ask you to leave class.   
 
HELLA STRICT E-MAIL POLICY, SRSLY:                    
All e-mail correspondence with the instructor must be properly formatted with a greeting and salutation and must be 
grammatically correct; otherwise, I will delete your e-mail message and will choose not to respond. Remember, this 
is a professional environment. This means do not text-email, type in emoticons, swear, or use slang that is so 
obscure I will feel older than I actually am, etc.  
 
Please note that I will respond to all emails within 24 hours during the week, 48 hours during the weekend (Friday 
5pm to Monday 9am). I will not read or respond to student emails between the hours of 9pm and 9am.  
 
Important! Avoid emailing me with questions that can be answered by the syllabus. If you have a question outside 
of class, the answer of which might be gained from or useful to your peers, please post it in the Forums section on 
Sakai. Do this rather than email me individually. 
 
Plagiarism:               
Plagiarism occurs when a writer fails to properly acknowledge that she has borrowed ideas, data, words, or writing 
structures from someone else. Plagiarism is a serious academic offense. Students who commit plagiarism are in 
violation of the Wellesley College Honor Code, and they may be disciplined by the Honor Code Council. 



 
In most of the papers you write at Wellesley you will use sources, which means that you will cite someone else’s 
ideas, argument, research, or language. This is what you are expected to do as students and scholars. However, 
when you use someone else’s ideas, argument, research, or language, you must explicitly credit your source. 
 
To credit your source properly, you must do two things: 1) make it clear to your reader that you are using a source 
and the manner in which you are using it; and 2) provide details about that source by using one of common systems 
for documenting sources, such as MLA, APA, Chicago, or CSE. You’ll find guidelines for those systems on the 
Wellesley College Library citation guide. 
 
If you are ever in doubt about whether you need to cite a source, or how you should credit it, be sure to talk to me. 
You can also seek advice from the writing tutors or members of the Honor Code Council. In all cases, students are 
responsible for knowing what plagiarism is and how to avoid committing it. 
 
Common Types of Plagiarism 
Plagiarism usually takes one of these forms: 

• A writer submits a paper written entirely by someone else. 
• A writer takes full credit for a paper written by two or more authors. 
• A writer makes use of another person’s idea, argument, or data without properly crediting that person for 

the idea, argument, or data. 
• A writer copies phrases or passages from another source without properly citing that source. 
• A writer copies the structure of phrases or passages, substituting synonyms or similar examples for the 

originals. 
 

The first two of these types of plagiarism are forms of deliberate academic dishonesty. The last three may also be 
the result of a deliberate attempt to deceive. But they can also occur if a student misunderstands how to 
incorporate sources properly.  
	
Formatting and Submiting Written Assignments:          
 
Formatting. All written assignments should be typed using Microsoft Word and saved as a .doc or .docx file. 
Papers should be formatted thusly: Times New Roman, 12 point, double-spaced, no title, no cover 
page, name/course title&number in the upper-right or left hand corner and single-spaced, page numbers anywhere 
at the bottom, MLA parenthetical citations (last name first name page number).  
 
Submitting. Upload essay to your personal Drop Box folder on the course Sakai with the file name formatted thusly: 
"Last Name, First Name, Name of Assignment, Course Title/Number" (for example, "Park, Terry, Critical Play 
Analysis, AMST 252"). I will create appropriate subfolders for each writing assignment to keep things orderly—
please upload your essay to the appropriate subfolder within your Drop Box folder. 
 
Late & Incomplete Work: 
Deadline for assignments are listed above. Assignments submitted after the first 10 minutes of lecture are late. I 
grade the work turned in by the deadline (not later submitted versions). Extensions granted only in extreme 
circumstances and when arranged in advance. Late work will be downgraded in increments corresponding to its 
lateness. 
 
I am happy to work with you regarding any issues that might arise with an assignment, but you must speak to me 
before the due date. 
 
Accommodations:            
 
Students with disabilities who are taking this course and who need disability-related accommodations are 
encouraged to work with Jim Wice, the Director of Disability Services. Jim’s office is located in the Pforzheimer 
Learning & Teaching Center on the third floor of Clapp Library. If you have a physical disability or a learning 
disability, Jim is the person to see to arrange for accommodations. If your learning disability is undocumented or if 
you are uncertain as to whether you have an actual “disability”, Jim can arrange for you to be tested. 
 
 

 



COURSE SCHEDULE           
 
A few notes on the readings: 

• All (required) readings are to be completed before you come to class. 
• I have listed the readings in the order that I think they will logically build on each other. 
• At times, I may decide to change readings, but I will try to do so with ample warning. 

 
Date Themes & Assignments Readings & Films 
Week 1   
1/25 Introduction to the class None 

 
1/28 History of Asian Americans, Asian American 

Theater, and the Abjected Asian American 
Body  

• Josephine Lee, “Critical Strategies for Reading Asian 
American Drama” (Sakai) 

• Karen Shimakawa, “It’s not right for a body to know its 
own origins” pp. 1-17 (Sakai) 

• Watch: Forbidden City (Sakai) 
 

Week 2   
2/1 Resisting Abjection • Watch: Year of the Dragon (Sakai) 

• J. Lee, “The Asian American Spectator and the Politics 
of Realism” (Sakai) 

• Shimakawa, “’We’come a Chinatowng, Folks!’: 
Resisting Abjection” (excerpt), pp. 77, 86-91 

 
2/4 Resisting Orientalism • Read: M. Butterfly by David Henry Hwang 

• Watch: Scene from M. Butterfly 
(https://www.youtube.com/watch?v=040OgeqmIY8) 

• Dorinne Kondo, “’M. Butterfly’: Orientalism, Gender, 
and a Critique of Essentialist Identity” (Sakai) 

 
Week 3   
2/8 Resisting Identity • Watch: Songs of the Dragons Flying to Heaven (Sakai) 

• Karen Shimakawa, “Young Jean Lee’s Ugly Feelings 
About Race and Gender” 
 

2/11 The Post-9/11 South Asian American Muslim 
Family 
 

• The Domestic Crusaders by Wajahat Ali 
 

2/12, 7pm East Meets Words Open Mic Featuring bxk 
(Bex Kwan) 

• More information: 
https://www.facebook.com/events/875031892615658 
 

Week 4   
2/15 No Class – Presidents’ Day 

 
No Class – Presidents’ Day 

 
2/18  

Due: Critical Analysis of Play  
 
• Guest Skype Talk: Wajahat Ali 

 
Week 5   
2/22 Theater à  “Performance Studies” and 

“Performance” 
 

• Richard Schechner, “What is Performance Studies?” 
Performance Studies: An Introduction (Clapp e-book; 
skim) 

• Schechner, “What is Performance?” Performance 
Studies: An Introduction (Clapp e-book) 
 

2/25         Ritual • Schechner, “Ritual,” Performance Studies: An 
Introduction (Clapp e-book) 
 

Week 6   



2/29 Performativity 
 
Due: Ethnography of Campus Space  

• Schechner, “Performativity,” Performance Studies: An 
Introduction (Clapp e-book; read to p. 252, before the 
subheading “During, before, and after performance art”; 
the rest is optional)  
 

3/3        Everyday Life as Performance • Schechner, “Performing in everyday life,” Performance 
Studies: An Introduction, pp. 206-211 (Clapp e-book) 

• Karl Maton, “Habitus,” Pierre Bourdieu: Key Concepts, 
pp. 49-64 (Clapp e-book) 

• Yoko Ono, Fluxus Workbook (Sakai) 
 

Week 7   
3/7        Class Canceled - Sick Class Canceled – Sick 

 
3/10        Activism as Performance        

 
 
On-Campus Performance: Kilusan Bautista 
 
 

• De Certeau, Michel. “Walking in the City” (Sakai) 
• Augusto Boal, “Poetics of the Oppressed (Clapp e-

book) 
• Watch: Theater of the Oppressed in India 

(https://www.youtube.com/watch?v=mcb7Ykn7caU) 
• Watch: Cops in the Head 

(https://www.youtube.com/watch?v=-2xjQab_cYc) 
• Watch in-class: Occupy Wall Street Theater in 

Chinatown, NYC 
(https://www.youtube.com/watch?v=lQID17KXVck) 
 

Week 8   
3/14        Performance and Identity 

 
       Due: Documentation and Reflection Essay on  
       Performative Intervention of Campus Space 

• Marvin Carlson, “Performance and identity,” 
Performance: A Critical Introduction, p. 157-178 (Sakai) 

• Watch: Cut Piece by Yoko Ono 
(https://www.youtube.com/watch?v=lYJ3dPwa2tI) 

• Watch: Song for Grandpa by Dan Kwong 
(https://www.youtube.com/watch?v=ady3uCQi0D8) 

• Watch: Excerpt from Denise Uyehara’s Big Head 
(https://vimeo.com/8755970) 

• Watch in class: Couple in the Cage 
 

3/17  • Workshop Cultural Identity Pieces 
 

   
3/21 No Class – Spring Break 

 
 

3/24 No Class – Spring Break 
 

 

Week 9   
3/28 Due in class: Cultural Identity Performance Piece 

 
 

3/31 Due in class: Cultural Identity Performance Piece 
 

 

Week 10   
4/4 Asian American identity and Performance • Joshua Chambers-Letson and Elizabeth Son, 

“Performed Otherwise: The Political and Social 
Possibilities of Asian/American Performance” 

• Daryl Maeda, “Black Panthers, Red Guards, and 
Chinamen: Constructing Asian American Identity 
through Performing Blackness, 1969-1972” 
 

4/7 Asian American identity and Performance • Watch: Kristina Wong, Wong Flew Over the Cuckoo’s 
Nest (Sakai) 
 

Week 11   



4/11 Asian American Standup Comedy • Watch: Margaret Cho, I’m the One That I Want (Sakai) 
• Rachel C. Lee, “’Where’s My Parade?’ Margaret Cho and 

the Asian American Body in Space” 
 

4/14 Asian American Standup Comedy • Watch: Zahra Noorbakhsh and Jenny Yang 
• Skype with Zahra Noorbakhsh and Jenny Yang 

 
Week 12   
4/19 
(Tuesday) 

Nikki S. Lee • Cherise Smith, "Nikki S. Lee's Projects and the 
Repackaging of the Politics of Identity" 
 

4/21 Luau & US Militarism • Adria Imada, “The Army Learns to Luau: Imperial 
Hospitality and Military Photography in Hawai’I” 

• Mark Villegas, “Currents of Militarization, Flows of Hip- 
Hop: Expanding the Geographies of Filipino American 
Culture” [optional/extra credit] 
 

Week 13   
4/25 Asian American YouTube Performance  • Christine Balance, “How It Feels to Be Viral Me: 

Affective Labor and Asian American YouTube 
Performance” 

• Ju Yon Kim, “The Everyday Asian American Online” 
[optional/extra credit] 
 

4/27 
 

Ruhlman Conference Ruhlman Conference 

4/28 Class Canceled – Out of Town for Conference • Tina Chen, “Guest Editor’s Introduction: Asian 
American performances and a world of difference” 

• Terry Park, “Eternal Return of the Saline Body: Michael 
Joo’s Salt Transfer Cycle” 
 

Week 14   
5/2  

 
• Guest Speakers: Amanda Zhang (Assistant Director, 

EMW) and Jane Pak (Executive Director, Kollaboration 
Boston) 

	

 
 
 

 
 
 
 
 
 
 


