
AMST 238-01: Forgotten/Remembered:  
The Korean War and Asian/American Culture 

  

 
 
 
 
 
 
 
 
 
 
 

	

Professor Terry K. Park, Ph.D. 
Email: tpark3@wellesley.edu 
Class: Tuesday/Friday, 9:50am – 11am, Founders Hall 126 
Office: Pendleton East 123A  
Office Hours: Tuesdays 12-1pm & Fridays 1-2pm, and by appointment 
Mailbox: American Studies Program Office, Founders Hall  

	



Course Description.            
The 1950-53 Korean War is often called the United States's "forgotten war." Despite this designation, the war's 
immense devastation, its transformation of the US's presence in the Asian-Pacific region, and its racialized and 
gendered effects have produced a number of texts that remember a war without end. This course offers a 
transnational cultural history of the Korean War, unspooling its multiple threads in order to come to terms with the 
way it shaped--and continues to shape--the US's sense of its self, its place in the world, and the heartland of 
Korean America. Thus, rather than reinforce official ideologies of the Korean War as a distant and discrete "police 
action," students will consider the war as a series of unwieldy discourses--including containment, de/militarization, 
desegregation, brainwashing, debt, impersonation, red-baiting, and "han"--whose ghostly legacies whisper 
inconvenient truths about the triangulated relations among, and complexities within, US empire, the US nation-state, 
and Korean America. 

Three sets of questions will guide the course: 

• How did the Korean War (re)shape US empire? How does it continue to shape the US presence in Korea 
and the broader Asian-Pacific region? 

• How did the Korean War shape US national culture, or meanings of “America”? In turn, how does the US 
“remember,” or “forget,” the Korean War? 

• How did the Korean War shape the Korean diaspora? In turn, how does the Korean diaspora “remember” 
the Korean War? How do these rememberings contest official narratives of the Korean War, Korean 
America, and US empire? How do they imagine otherwise new relations, practices, and modes of being? 

	
	
Required Texts.             
The following books are available at the Wellesley Bookstore. Check for new, used, and digital copies, if available. 
Titles marked with an asterix (*) are free online as an e-book through the Wellesley library. Copies will also be on 
reserve at Clapps Library: 
	
Bruce Cumings, The Korean War: A History 
Matthew Dunne, A Cold War State of Mind: Brainwashing and Postwar American Society 
Ji-Yeon Yuh, Beyond the Shadow of Camptown: Korean Military Brides in America 
*Grace M. Cho, Haunting the Korean Diaspora: Shame, Secrecy, and the Forgotten War 
*Eleana Kim, Adopted Territory: Transnational Korean Adoptees and the Politics of Belonging 
Clarence Adams, An American Dream: The Life of an African American Soldier 
Nora Okja Keller, Fox Girl 

 
Additional readings will be available for download from the course Sakai.  
 
   

Required Course Assignments:           

1) Attendance/Participation, 10% 
2) Group Reading Presentation, 5% 
3) Keywords Essay, 10% 
4) Short Essay on “Brainwashing”, 15%  
5) Short Essay on Military Brides/Adoptees and the Korean diaspora, 15% 
6) Oral History Project, 20% 
7) Final Paper/Project, 25% 
 
 
1) Attendance/Participation 
 
Attendance is mandatory. Students are required to attend the full length of all classes, turn in all assignments, and 
actively participate in discussion. Arrive on time to lecture and discussion section. Attendance will be taken in each 
class. 
 



You are allowed two absences for any reason. I do not need to know the reason; simply use your “free” 
absences at any time during the semester and at your discretion (for illnesses, athletic commitments, family 
obligations, work obligations, mental vacation, etc). But choose wisely. If you miss a class, it is your responsibility to 
obtain notes from a classmate and to make up any work missed. Absences due to religious holidays known to the 
college administration will not count towards the two free absences, but please let me know well in advance. You 
will still be responsible for missed work.  
 
However, your 3rd absence will result in an automatic failing grade for attendance/participation. Upon your 
6th absence you will automatically fail the course. So please do not miss more than two classes, which is the 
equivalent of one week’s worth of classes.  
 
Participation grades interpret how much you have taken responsibility for your own enrichment over the semester 
beyond the bare minimum: are you consistently engaged with classroom conversation? Are you intellectually 
curious about the material? Do you make use of office hours? Do you use email and other electronic mediums to 
engage directly with the professor to improve your own understanding of the course? Simply being present in class 
(“seat warming”) is not enough; you need to make your presence felt. I have a broad understanding of participation 
that extends beyond the classroom, so you have multiple modes of participation at your disposal. Use them.  
  
LATE WORK POLICY: Late work is not accepted, except in cases of documented emergency. 
 
 
2) Group Reading Presentation 
 
Each week of the semester (except for Week 1-2, 6, 13, and 15), a group of 2-3 students will give an 8-10 minute 
presentation on assigned readings/film for the Friday of that week. You will be expected to cover the following 3 
questions: 
 

• What is the central argument(s) of the reading(s)/film? 
• How do the materials discuss the Korean War and/or US empire and/or US American culture and or 

Asian/Korean American culture? Do they offer a critical perspective of these formations? If so, how? 
• How do the materials relate to the rest of the week’s materials, key concepts, and issues? 

 
Each group will also be expected to offer 3 discussion questions related to the assigned materials.  

Students not in the discussion group will be expected to have read the day’s materials and ready to actively 
engage with the questions raised by the group. 

You will sign up for one Friday during Week 2.  

 
3) Keywords Essay (4 pages) 
 
The keywords essay (3-4 pages) will have students critically consider six keywords from the "Keywords in American 
Cultural Studies, 2nd Edition" textbook: "America," "War," "Empire," "Culture," "Race" and "Gender." These 
keywords will form the critically vocabulary that will guide the subsequent course discussions and assignments.  
 
Deadline: Sunday, September 13, 10pm 
 
 
4) Short Essay on the Cold War, the Korean War, and “Brainwashing” (3-4 pages) 
 
The first short essay will have students analyze the racialized and gendered dimensions of brainwashing as it 
emerged in the immediate aftermath of the Korean War by considering three cultural texts: the 1962 film The 
Manchurian Candidate, the 2007 memoir An American Dream: The Life of an African American Soldier and POW 
Who Spent Twelve Years in Communist China by Clarence Adams, and a primary source of their own choosing that 
reflects anxieties over "brainwashed" returning American GIs. Students will use 3-4 keywords from their keywords 
essay to execute their analysis. 
 
Deadline: Sunday, October 18, 10pm 



 
 
5) Short Essay on Military Brides/Adoptees, “Militarized Debt,” and the Making of the Korean diaspora (3-4 
pages) 
 
The second short essay will consider the histories and legacies of the marginalized figures of the Korean military 
bride and adoptee in the making of the Korean diaspora. Students will do so by examining the representations of 
these figures in three cultural productions: Deann Borshay Liem’s documentaries, First Person Plural and In the 
Matter of Cha Jung Hee, and Nora Okja Keller’s novel, Fox Girl. Students will use 3-4 keywords from their keywords 
essay to execute their analysis. 
 
Deadline: Sunday, November 1, 10pm 
 
 
5) Oral History Project (4-5 pages) 
 
Students will conduct an oral history interview with either a Korean American survivor of the Korean War or a US 
veteran of the Korean War. Students will receive basic training in conducting a respectful, attentive, and thorough 
oral history. Students may interview a family member or find their own subjects, or I can provide assistance. 
Students will then write a 4-5 page analysis of their oral history, incorporating selected excerpts from their interview 
as a primary source, relevant course material, and 3-4 keywords from their keywords essay to craft their analysis. 
Students will post their essays on our Google Group, with links to audio excerpts. I will also create student pairs of 
Korean American survivor and US veteran. These pairs will give an in-class presentation situating their oral histories 
together. 
 
Deadline: Monday, November 23, 10pm 
 
 
6) Final Paper/Project  
 
Students will be given two options for their final. Both options will require:  

• A multimedia presentation on the final exam day (TBD) 
• A practice presentation on the last day of class (Tuesday, 12/8), in which students will receive feedback 

from me and their peers to improve their paper or project 
 

A) Final conference paper. Students will write an original 6-8 page research-based conference paper 
that explores the ways in which the Korean War continues to shape either contemporary US or Asian 
American culture in a specific cultural production, ranging from films, TV shows, novels, plays, or 
multimedia exhibitions. I will give students a list of cultural productions to choose from, or they may 
choose one outside the list, with my approval. Students will use 3-4 keywords to execute their 
analysis, incorporate their oral history interviews, be asked to historically situate their cultural object 
and associated discourses, and be asked to center race and gender in their analysis.  

B) Final creative project. Individually or in small groups, students will create an original cultural 
production that explores the ways in which the Korean War continues to shape either contemporary 
US or Asian American culture. It can be a short documentary, a multimedia installation, a live 
performance (play, poetry, etc), a social media-driven project, or something else that’s approved by 
me. Students will use 3-4 keywords to execute their analysis, incorporate their oral history interviews, 
be asked to historically situate their cultural object and associated discourses, and be asked to center 
race and gender in their analysis. If students elect to pursue this option in a group, they will also be 
required to write brief peer evaluations that will be factored in their final grade. 

 

Students will also be required to submit two drafts (1st and final) of an annotated bibliography for their final 
research paper or project. The bibliography will count towards 5% of the final paper/project grade. 
 
Deadline: Final Exam Date, TBD 
 
 



 
Technology Policy             

Cell phones should be completely shut off and left in your bag for the whole class. You may not receive messages, 
do text-messaging or web-browsing, or use any other like technology. Laptops are not permitted in this class 
unless an in-class activity calls for them; if so, I’ll post an announcement on Google. Use of cell phones, laptops, 
or any other technology will result in a significant attendance/participation penalty. I may also ask you to leave class.   

HELLA STRICT E-MAIL POLICY, SRSLY.          

All e-mail correspondence with the instructor must be properly formatted with a greeting and salutation and must be 
grammatically correct; otherwise, I will delete your e-mail message and will choose not to respond. Remember, this 
is a professional environment. This means do not text-email, type in emoticons, swear, or use slang that is so 
obscure I will feel older than I actually am, etc.  

Please note that I will respond to all emails within 24 hours during the week, 48 hours during the weekend (Friday 
5pm to Monday 9am). I will not read or respond to student emails between the hours of 9pm and 9am.  

 
Plagiarism.             
Plagiarism occurs when a writer fails to properly acknowledge that she has borrowed ideas, data, words, or writing 
structures from someone else. Plagiarism is a serious academic offense. Students who commit plagiarism are in 
violation of the Wellesley College Honor Code, and they may be disciplined by the Honor Code Council. 
 
In most of the papers you write at Wellesley you will use sources, which means that you will cite someone else’s 
ideas, argument, research, or language. This is what you are expected to do as students and scholars. However, 
when you use someone else’s ideas, argument, research, or language, you must explicitly credit your source. 
 
To credit your source properly, you must do two things: 1) make it clear to your reader that you are using a source 
and the manner in which you are using it; and 2) provide details about that source by using one of common systems 
for documenting sources, such as MLA, APA, Chicago, or CSE. You’ll find guidelines for those systems on the 
Wellesley College Library citation guide. 
 
If you are ever in doubt about whether you need to cite a source, or how you should credit it, be sure to talk to me. 
You can also seek advice from the writing tutors or members of the Honor Code Council. In all cases, students are 
responsible for knowing what plagiarism is and how to avoid committing it. 

Common Types of Plagiarism 
Plagiarism usually takes one of these forms: 

• A writer submits a paper written entirely by someone else. 
• A writer takes full credit for a paper written by two or more authors. 
• A writer makes use of another person’s idea, argument, or data without properly crediting that person for 

the idea, argument, or data. 
• A writer copies phrases or passages from another source without properly citing that source. 
• A writer copies the structure of phrases or passages, substituting synonyms or similar examples for the 

originals. 
 

The first two of these types of plagiarism are forms of deliberate academic dishonesty. The last three may also be 
the result of a deliberate attempt to deceive. But they can also occur if a student misunderstands how to 
incorporate sources properly.  

	
Accommodations: 
 
Students with disabilities who are taking this course and who need disability-related accommodations are 
encouraged to work with Jim Wice, the Director of Disability Services. Jim’s office is located in the Pforzheimer 
Learning & Teaching Center on the third floor of Clapp Library. If you have a physical disability or a learning 
disability, Jim is the person to see to arrange for accommodations. If your learning disability is undocumented or if 
you are uncertain as to whether you have an actual “disability”, Jim can arrange for you to be tested. 
 



 

COURSE SCHEDULE (Instructor reserves the right to amend the schedule as needed.)   
 

Date Themes Readings & Films 
Week 1   
9/1 Introduction to the class None 

 
9/4 Forgotten, Never Known, Abandoned: US 

empire, Asian/American culture, and the 
Korean War 

• Amy Kaplan, “’Left Alone With America’: The Absence 
of Empire in the Study of American Culture” 

• Cumings, “Introduction” and “The Party of Forgetting” 
• Ji-yeon Yuh, “Moved by War: Migration, Diaspora, and 

the Korean War 
 

Week 2   
9/8 Keywords: America, War, Empire • Keywords, “America,” “War,” “Empire” 

 
9/11 Keywords: Race, Gender, Culture • Keywords, “Race,” “Gender,” “Culture” 

 
Week 3  Keywords paper due Sunday, 9/13, 10pm 

 
9/15 Cold War Context 

 
• Klein, Chapter 1—“Sentimental Education: Creating a 

Global Imaginary of Integration,” pp. 19-37 
• Jodi Kim, “Introduction,” Ends of Empire: Asian 

American Critique and the Cold War 
 

9/18 Cold War Context 
 
 

• Klein, Chapter 1—“Sentimental Education: Creating a 
Global Imaginary of Integration,” pp. 37-49 

• Kim, “Cold War Logics, Cold War Poetics: Conjuring the 
Specter of a Red Asia” 

 
Group Reading Presentation: Anna Ha & Alex Gazzolo  

Week 4   
9/22 The Korean War: US Liberation, Occupation, 

Uprising, War 
 

• Cumings, “38 Degrees Separation: A Forgotten 
Occupation” 

• Cumings, “The Course of the War” 
• Cumings, “’The Most Disproportionate Result’: The Air 

War” 
 

9/25 The Korean War: Forgotten Atrocities, 
Recovered Memories 

 

• Cumings, “The Flooding of Memory” 
• Dong Choon Kim, “Forgotten war, forgotten 

massacres—the Korean War (1950–1953) as licensed 
mass killings” 

• Film: Memory of Forgotten War  
 
Group Reading Presentation: Alex Berman & Kasey Shen 

Week 5   
9/29 The Korean War: The Armistice Negotiations, 

POW camps, and the Demilitarized Zone 
• Monica Lee, "Empire’s Babel: US Military Interrogation 

Rooms of the Korean War" 
 

10/2 The Korean War: Race, Masculinity, and US 
American Soldiers 
 
 

• Michael Cullen Green, "The Race of Combat in Korea" 
• Lawrence Lamphere, “Paul Robeson, Freedom 

Newspaper, and the Korean War" 
• Clarence Adams, An American Dream, Introduction-p. 

38 
 
Group Reading Presentation: Sarah Brodwolf & Grace Park 

Week 6   
10/6 The Korean War: POWs and Brainwashing 

 
• Andrew Huebner, “Kilroy is Back: Images of American 

Soldiers in Korea, 1950-1953" 



• Film: The Big Picture: Korea and You (YouTube) 
• Matthew Dunne, “The Origins of Brainwashing” 

 
LTS Liaison Emily Belanger’s Primary Source Presentation 

 
10/9 No Class (Out of town for conference) 

 
 

No Class (Out of town for conference; but 1 paragraph 
response to each reading/film will be due by the beginning 
of class and uploaded to your Drop Box folder) 
• Dunne, “The Many Faces of the Communist Enemy” 
• Film: Invasion of the Body Snatchers 
 
Primary sources for brainwashing paper due 

 
Week 7   
10/13 No Class (Fall Break) 

 
No Class (Fall Break) 

10/16 The Korean War: POWs and Brainwashing 
 

• Dunne, “Korean War POWs and a Reevaluation of the 
National Character” 

• Dunne, “Motherhood and Male Autonomy during the 
Cold War” 

• Film: The Manchurian Candidate 
• Finish Adams, An American Dream 
 
Group Reading Presentation: Clellie Merchant & Elvy Yang 

Week 8  Short Essay on the Cold War, the Korean War, and 
“Brainwashing” due on Sunday, 10/18, 10pm 

10/20 Legacies of the Korean War: Military Brides, 
Adoptees, and the Making of the Korean Diaspora 
 

• Ji-yeon Yuh, “Camptown, U.S.A.” 
• Eleana Kim, “Introduction” 
 
• Chungmoo Choi, “The Discourse of Decolonization and 

Popular Memory: South Korea” 
 
LTS Liasion Rebecca Darling’s Oral History Tech 
Presentation 

10/23 Legacies of the Korean War: Military Brides, 
Adoptees, and the Making of the Korean Diaspora 
 

• Yuh, “American Fever” 
• Kim, “’Waifs’ and ‘Orphans’: The Origins of Korean 

Adoption” 
• Film: The Women Outside  
 
Guest Speakers: Sukjong Hong and Danny Kim, co-
coordinators of Korean War oral history project 
 
Group Reading Presentation: Aya Ross & Tessa Kim 

Week 9   
10/27 No Class (Tanner Conference) 

 
• No Class (Tanner Conference) 

 
10/30 Legacies of the Korean War: Military Brides, 

Adoptees, and the Making of the Korean Diaspora 
 

• Yuh, “Immigrant Encounters: From Resistance to 
Survival” 

• Kim, “Adoptee Kinship” 
• Film: First Person Plural 
 
Group Reading Presentation: So-yung Mott & Ashley Kim 

Week 10   
11/3 Legacies of the Korean War: Military Brides, 

Adoptees, and the Making of the Korean Diaspora 
 

• Grace M. Cho, “Introduction: The Fabric of Erasure” 
• Cho, “Fleshing Out the Ghost” 
• Film: In the Matter of Cha Jung Hee 

 
11/6 Legacies of the Korean War: Military Brides, 

Adoptees, and the Making of the Korean Diaspora 
 

• Cho, “A Genealogy of Trauma” 
• Cho, “Tracing the Disappearance of the Yanggongju” 
 



Group Reading Presentation: So Jin Ki & Emily Chun 
Week 11  Short Essay on Korean Military Brides, Adoptees, and the 

Making of the Korean Diaspora due on Sunday, 11/8, 10pm 
11/10 The Diaspora Strikes Back: Korean Diasporic 

Artists and Activists 
 

• Sung Rno, Cleveland Raining (Clapp e-book) 
• Karen Shimakawa, “Ghost Families in Sung Rno's 

Cleveland Raining” 
 

11/13 The Diaspora Strikes Back: Korean Diasporic 
Artists and Activists 

 

• Margo Machida on Yong Soon Min in Unsettled Visions: 
Contemporary Asian American Artists and the Social 
Imaginary 

 
Group Reading Presentation: Emerson Goldstein & JY Lee 

Week 12  1st Draft of Annotated Bibliography due on Sunday, 11/15, 
10pm 

11/17 The Diaspora Strikes Back: Korean Diasporic 
Artists and Activists 

 

• Seo-Young Chu, “Science Fiction and Postmemory Han 
in Contemporary Korean American Literature” 
 

11/20 The Diaspora Strikes Back: Korean Diasporic 
Artists and Activists 

 

• Crystal Baik, “Unfaithful Returns: Reiterations of 
Dissent, US-Korean Militarized Debt, and the 
Architecture of Violent Freedom” 

 
Group Reading Presentation: Brenda Nguyen & Claire Shin 

Week 13  Oral histories due on Monday, 11/23, 10pm 
11/24 Oral History Projects   • Presentation of oral histories 

 
11/27 No Class (Thanksgiving Break) 

 
No Class (Thanksgiving Break) 

Week 14   
12/1 The Korean War and Contemporary US  • Cumings, “A Forgotten War that Remade the United 

States and the Cold War” 
• Cumings” Requiem: History in the Temper of 

Reconciliation” (optional) 
 

12/4 The Korean War and Contemporary Korean America • Ramsay Liem “Silenced No More: Korean Americans 
Remember the ‘Forgotten War’” 

	
Group Reading Presentation: Sara Shin & Jeff Wu 

Week 15   
12/8 Last class! • Final Project Proposal Presentations 

 
	

 
 
 

 
 
 
 
 
 
 


